SLLC SYLLABUS TEMPLATE

You may adapt this template to suit your style, but please be sure to include at least the information listed.

Number of course – Title of Course – Semester of Course

Professor: 

Office:

Office Hours:

Telephone: 

E-mail: 

Class Meetings: 

Prerequisites: 

Language of instruction:

Course Description:  University culture seems to be favouring as complete a course description as you can give.  Rather than a brief catalogue description, give enough information to allow students to make as informed a choice as possible about taking your course.  

Course Goals:  This course aims to familiarize, prepare, train, etc.  By the end of this course students can expect to be able to relate, interpret, communicate, know, do, appreciate, etc. (mention skills, areas of knowledge, interpretation, etc., that will be developed during the semester. This section can also be used as a ‘rationale’ statement on how the course fits into the rest of the program’s curriculum)

Grading:

x% participation in class 

x% quizzes

x% term paper (10 p. on assigned subject)

x% midterm exam

x% final exam (cumulative)

Please refrain from outlining any specific attendance policy other than mentioning the importance of participation.

Course materials:

Textbooks required: 

Include author, title, publisher, edition, and ISBN number. Can also suggest where students might procure the materials. If WebCT is used, or library reserves, please mention that as well.

Schedule :   Please include daily/weekly readings as well as a thematic progression and due dates for major assignments.

Week: 1 – 09/1
Introduction 

Week 2 – 09/6-8

The First Years

· Screening: Lumière, Méliès, Porter, Linder (shorts)

· Readings: 

Noel Burch, Life to Those Shadows, pp. 43-76

Susan Hayward, French National Cinema, pp. 68-80

Ellis and Wexman, pp. 1-25

Week 3 – 09/13-15
Film As Art

· Screening: D.W. Griffith, Birth of A Nation, 1915 

Sjostrom, Gance, Keaton, Dreyer (clips)

· Readings: 

Tom Gunning, D.W. Griffith and the Origins of American Narrative Film, pp. 255-297

Noel Burch, Life to Those Shadows, pp. 143-161

Ellis and Wexman, pp. 26-50

Week 4 – 09/20-22

The European Avant-Garde I: Soviet Formalism

· Screening: Eisenstein, Battleship Potemkin, 1925

· Readings: 

P.P. Pasolini, Heretical Empiricism, pp. 167-177

Serguei Eisenstein, Film Form, pp. 28-61

Ellis and Wexman, pp. 70-87

Final Exam (see course schedule)

NB: Clearly state your exam make-up policy.

Policies: 

1. Students with disabilities should contact the instructor at the beginning of the semester to discuss any accommodation for this course. 

2. The University has approved a Code of Academic Integrity which prohibits students from cheating on exams, plagiarizing papers, submitting the same paper for credit in two courses without authorization, buying papers, submitting fraudulent documents, and forging signatures. Plagiarism policy: all quotations taken from other authors, including from the Internet, must be indicated by quotation marks and referenced. Paraphrasing must be referenced as well. The following University of Maryland Honor Pledge has been proposed by the Council and approved by the University Senate: "I pledge on my honor that I have not given or received any unauthorized assistance on this assignment/examination." This pledge should be handwritten and signed on the front page of all papers, projects or other academic assignments submitted for evaluation in this course.

3. Religious observance : Please inform your instructor of any intended absences for religious observance in advance.

4. This syllabus may be subject to change. Students will be notified in advance of important changes that could affect grading, assignments, etc.

5.  Unless otherwise directed, students are expected to remain in the classroom for 15 minutes in the unlikely event that the instructor should not arrive on time.  After 15 minutes, it may be assumed that class will not be held.

